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This paper reports a few results of analyses of prosodic features in various types of expressive speech.
One is emotional speech that includes the expressions of “anger,” “joy,” “sadness,” “gratitude,” etc., and
another is impressive speech such as reading of the Hyakunin Isshu, the collection of one hundred famous
ancient Japanese poems of thirty-one syllables each, Nohgaku singing, etc. We analyzed the prosodic
features of “anger,” “joy,” and “sadness” depending on the degree of emotion for expressions in Japanese
speech. The degrees of emotion were “neutral,” “light,” “medium” and “strong.” Four announcers (two
male and two female) uttered 6 words five times. The analysis results showed the following. (1) The most
significant prosodic feature for expressing “anger” was to increase the fundamental frequency. (2) The
most significant prosodic feature for expressing “joy” was also to increase the fundamental frequency. (3)
As a method of expressing “sadness,” the female speakers made their pitch low and suppressed accents
(i.e., flattened the Fy contour). The male speakers did not seem to use prosodic features to express
“sadness.” We then continued analyses for speech uttered by four radio actors and actresses, and obtained
the common features with those for the announcers, as well as actor-specific or actress-specific features.
As for impressive speech, we clarified spectral features of biphonic-singing voices from the Center of Asia,
such as Mongolian Xoomij, Tuva’s Kargiraa, etc., and prosodic features of speech of the Hyakunin-Isshu

read by professional readers. We obtained their specific features.
Key words: prosodic feature, expressive speech, biphonic singing, Nohgaku, Hyakunin-Isshu
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